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ON THE SCENE

Collective exhibit emerges from

ts of former bank building

Val

BY CAROLINE HACKINNOR
Thz Herald Mexico

Javier Aredn's work is stay-
ing underground.

The Mexican artist’s
haumting figurative paintings,
along with the work of six oth-

er young artists recently trad-.

ed a catacomb-like cellar in
London for a musty corner of
the basement vault in @ sev-
en-decade-old Mexico City
bank.

Called *Emerging from the
Shadow,” (Emergiendo de la
Sormbra)the exhibit originally
took place in February be-
meathan English town hall and
has had somewhat of a home-
coming in this equally odd ex-
hibition space.

The capital’s downtown
area is a wealth of majestic
buildings that are being con-
vertedintosites foralltypesof
cultural happenings.

The Fundacion Centro
Historico has been one of the
main proponents of this phe-
nomenon, a projéct that ty-
coon Carlos Shim undertook
to help revitalize the charm-
ing yet rundown city cenber,

The alternative gallery and
venue, Pasagliero, works
closely with the Fundacion
and has helped vo turn this re-
cently abandoned former MNa-
cional Financiers into a venie
to hold everything from art
exhibits to fashion show
events.

At the opening party late
last Tharsday night, Slim, the
richest man in Latin America,
graced the show with his pres-
ence, parting the crowd of
dancing young people around
midnight 5o he could check
ot thee artwrork.

One of the organizers, fon
Bonfiglio, said that the exhibi-
tion features the same seven
artizis as the London show
earlier this year, but because
the Mexico City building is 50
different, and some of the
artists have added new work,
it has a very new feel.

“There ane two very differ-
ent vibes going on at the same

time," Bonfiglio said, refer-
pllared and IEE!-- ment, &

mazeof strongboxes and safes
where the vigitor can hunt for
everything from paintings to
video installations. i
Two oll paintings of stark
blurred nudes — one male,

one female — are fixed to the
ends of long, mirror-capped
halbways and make up Mexico
City-native Arefin's piece,
“Exiles.”

*The search for places to
showe mvy work has almast be-
Cofmne &s important as the cre-
ation of the piece itself,” the
artist said.

One seeq just the reflec-
tions of the lonely=-looking fig-
uresdown the corridor before
seeing the actual paintings.

Many of the pieces, espe-
cially those in the basement,
seem to have been created
with this specific site in mind.

Paulina del Paso's collabo-

rated with [sabel Mufioz to

crene o sound installation in
one of the dimly-lit clanstro-
phobic cement hallways. One
hears the sounds of gunshots
and screams, presumably
from a robbery, maybe in a

PLAYING WITH IDENTITY

Upstairs, Miho Hagino's
“La cama de las dos Alicias®
{The bed for two Alices) is a
resting spot for her quirky de-
formed plush dolls. Hagino,
who moved to Mexico from
her native Japan over 10 years
agn, creates pieces that touch
an what it's like to be treated
like an outsider in a country
she has made her home.

Scottish artist, Katri Walk-
et, also confronts living in a
place where she is looked at
differently, especially by
M.

She presents two video
pieces called ®5tate of the
he/eart.” Dressed in a span-
gled mariachi-style outfit and
sombrers, Walker sings a bro-
ken-hearted serenade to her
ex-boyfriend, aranchera
a womanconflicted,* iving in
this macho country, being in-
dependent and traveling on
myy own, but at the same time
having this more sort of vul-
nerable side that I still wanta

big strong man to look after

Femanda Aceves' untitled painting, oll on canvas.
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SOPHISTICATED SPACE: The Macional Financiera has been
abandoned for more than 10 years.

ie,” she said.

Artist Gabriela Ledn com-
ments on the fashion and
beauty industry with her
“BeautyWorld®™ project. She
makes soap sculptures and
clothing pieces from the tis-
sue remnants of people who
mstin s for thests pricduets-amd
objects like a spap sculpture
made from liposuction fat ora
leather skirt made from strips
of tummy tuck skin.

She says that part of what
she's interested in exhibiting

is not the object itself, but the
advertising for it, always mak-
ing people wonder whether
the object really exisis or not.
Fionn Petch, another of the
exhibit’s organizers, said he
put Ledn's “Beauty World™ lo-
o in the catalogue's list of
iscposs-culnmalexmbbwali
be in a crypt in London in
February and will travel to
Glasgow before Mexico City.
“ Walker will curate the
show, the theme of which will
be “Betrayal.”



